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INTRODUCTION
Throughout history, music has provided hope and healing at some of societies’ most challenging
times. We’re launching The King’s Singers New Music Prize to recognize, develop, and encourage
a spirit of musical creativity in today’s world. Through this Prize, we hope to leave the world a
musically richer place than we found it.
With free entry, four categories, a panel of world-renowned judges and a choice of five beautiful
texts to set, our primary aim for the New Music Prize is to encourage creativity, both in experienced
and upcoming composers. We also want to help composers to develop their craft by offering a
series of digital masterclasses with leading figures from the world of composition. In order to
recognize the imagination and skill of our four winners we have partnered with leading choral
publisher, Walton Music, to offer the chance to have the winning works made available for
performance, alongside a $1,500 cash prize, and the goal of premiering their works in Washington
National Cathedral on Sunday, February 28, 2021 as part of a dedicated event (circumstances
permitting). The winning composers will also be provided with a recording of their composition,
captured on this celebratory occasion.
Sincere thanks to poet Charles Anthony Silvestri who has written a text especially for the New
Music Prize and is our Creative Advisor for this project. We would also like to thank the
distinguished members of our jury: Elise Bradley, MNZM (Artistic Director, Toronto Children’s
Chorus), Gabriela Lena Frank (composer, pianist, author, educator), Stacey V. Gibbs (composer,
arranger), Jonathan Howard (The King’s Singers), David Hurley (educator and former member of
The King’s Singers), Michael McCarthy (Director of Music, Washington National Cathedral),
Francisco J. Núñez (conductor, composer, music educator and lecturer), Mack J. Wilberg
(composer, conductor, music educator and lecturer).
The New Music Prize is generously supported by Ronald C. Gunnell and The King’s Singers Global
Foundation, and forms part of the Foundation’s vision for #FindingHarmony in our divided world.

Pat, Eddie, Julian, Chris, Nick & Johnny
The King’s Singers

The King’s Singers New Music Prize is open to residents of the U.S.A. and Canada
Entries open on Tuesday, July 21, 2020 and close at 3pm ET / 12pm PT October 16, 2020
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CATEGORIES
The King’s Singers New Music Prize is open to residents of the U.S.A. and Canada and
is free to enter. There are four categories:

1

A COMPOSITION FOR
4-PART SATB CHOIR
(COMPOSERS UNDER 18)

2

Open to composers aged under 18 on

A COMPOSITION FOR
4-PART SATB CHOIR
(COMPOSERS AGED 18
AND ABOVE)
Open to composers aged 18 and over on

October 16, 2020. These works should be

October 16, 2020. These works should be

scored for Soprano, Alto, Tenor, Bass,

scored for Soprano, Alto, Tenor, Bass, with

with divisi up to SSAATTBB but no

divisi up to SSAATTBB but no further.

further.

Entries must be a cappella; no piano

Entries must be a cappella; no piano

accompaniment is permitted*. The piece

accompaniment is permitted*.

must be no less than 3 minutes and no

The piece must be no less than 3

longer than 5 minutes duration.

minutes and no longer than 5 minutes
duration.

3

4

A COMPOSITION
FOR CHILDREN’S
CHOIR

A COMPOSITION
FOR THE KING’S
SINGERS

Open to composers of all ages.

Open to composers of all ages.

These works should be scored for upper-

These works should be scored for the

voice choirs of Sopranos and Altos, divisi

single voices of The King’s Singers

up to SSAA but no further, and suitable

(Countertenor, Countertenor, Tenor,

for performers aged 8-18. This may be a

Baritone, Baritone, Bass - not divisi).

cappella or accompanied by piano.

A vocal range chart can be found on

The piece must be no less than 3 minutes

page 17.

and no longer than 5 minutes duration.

Entries must be a cappella; no piano
accompaniment is permitted*.
The piece must be no less than
3 minutes and no longer than 5 minutes
duration.

All submissions must be new, original works and may be written in any musical genre. They cannot
have been published, performed in public or have been recorded for commercial or public use.
Composers are welcome to submit a piece to just one of the categories, or to more than one, with a
maximum of one entry per category.
*A piano reduction of the choral parts, for rehearsal purposes, is permitted.
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TEXTS
The King’s Singers worked with historian, poet and leading choral lyricist, Charles Anthony
Silvestri, to identify five texts for use in the New Music Prize. Sincere thanks to Charles
Anthony Silvestri for writing When All Falls Silent especially for this Prize, and to Malcolm
Guite for allowing this project to use his poem, The Singing Bowl. The remaining three
poems are from great poets of the 19th and 20th centuries: Emily Dickinson, James Weldon
Johnson and Paul Laurence Dunbar.
Your composition must be a setting of one of these texts. Each one of these texts is eligible
and appropriate for each of the four categories of entry. Please use the texts as written, in
full. Translations of the text are not permitted. Words or phrases from within the poems may
be repeated for musical reasons.

WHEN ALL FALLS SILENT
Charles Anthony Silvestri (1965-)
Written especially for The King’s Singers New Music Prize 2020
Charles Anthony Silvestri has worked with artists from around the world
to create texts to meet their artistic needs. His long-standing
collaboration with composer, Eric Whitacre, has resulted in multiple
pieces that have become core repertoire for today’s choirs. Among others
he has worked with Dan Forrest, Ola Gjeilo and Houston Grand Opera.

When all falls silent,

Then, slowly,

And the breath of life

I turn my gaze,

Flows from the source

Drawn toward beauty

And calms the stormy sea,

And the song’s amber light;

My heart-song,

I open my soul,

Always sung but seldom heard,

And I am at peace,

Rises from the mist,

I am in harmony,

Calling, calling…

Listening, listening…

Please note that the right to set the poems by Charles Anthony Silvestri and Malcolm Guite is by kind
permission of the poets and their publishers. Setting the text outside the context of this competition must be
approved and licensed by the copyright holder.
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THE GIFT TO SING
James Weldon Johnson (1871 – 1938)
James Weldon Johnson was an American poet, author, educator, lawyer,
diplomat, songwriter, and civil rights activist. Johnson is best
remembered for his leadership of the National Association for the
Advancement of Colored People (NAACP), where he started working in
1916. He was known during the Harlem Renaissance for his poems, novels,
and anthologies, collecting both poems and spirituals of black culture.
The Gift to Sing was commissioned by The Ridgefield Chorale and
conveys the ability of the human spirit to endure adversity via the simple
act of singing.
Sometimes the mist overhangs my path,

I brood not over the broken past,

And blackening clouds about me cling;

Nor dread whatever time may bring;

But, oh, I have a magic way

No nights are dark, no days are long,

To turn the gloom to cheerful day —

While in my heart there swells a song,

I softly sing.

And I can sing.

And if the way grows darker still,
Shadowed by Sorrow's somber wing,
With glad defiance in my throat,
I pierce the darkness with a note,
And sing, and sing.
I HAD NO TIME TO HATE
Emily Dickinson (1830 – 1886)
Emily Dickinson led a secluded and quiet life in contrast to her
spontaneous and communicative poetry. Her work isn’t easily
categorized as her approach was unconventional in its time but is
renowned for its depth and thought-provoking themes. She is widely
regarded as one of the greatest female poets. I Had No Time To Hate
suggests that the relative brevity of our life means that it is too precious
to be filled with hatred.
I had no time to Hate –
Because
The Grave would hinder me –
And life was not so
Ample I
Could finish – Enmity
Nor had I time to Love –
But since
Some Industry must be –
The little Toil of Love –
I thought
Be large enough for me.
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INVITATION TO LOVE
Paul Laurence Dunbar (1872 – 1906)
Paul Dunbar was one of the first African American poets to be widely
known and admired in America. His parents were freed slaves and
Dunbar used some of their tales of plantation life in his work. This poem,
addressed to his ‘dear love’ includes much imagery associated with
romance – sun, moon stars, the nesting dove, blossom, heart and
summer. He repeats the word ‘come’ many times, leaving his love certain
that she will be welcome always, whatever the time of day or season.

Come when the nights are bright with stars

Come when my heart is full of grief

Or come when the moon is mellow;

Or when my heart is merry;

Come when the sun his golden bars

Come with the falling of the leaf

Drops on the hay-field yellow.

Or with the redd’ning cherry.

Come in the twilight soft and gray,

Come when the year’s first blossom blows,

Come in the night or come in the day,

Come when the summer gleams and glows,

Come, O love, whene’er you may,

Come with the winter’s drifting snows,

And you are welcome, welcome.

And you are welcome, welcome.

You are sweet, O Love, dear Love,
You are soft as the nesting dove.
Come to my heart and bring it to rest
As the bird flies home to its welcome nest.

THE SINGING BOWL
Rev. Dr. Malcolm Guite (1957-)
Chaplain of Girton College, Cambridge (UK), Malcolm Guite is the author
of many books on contemporary spirituality. In addition, he is a poet and
singer-songwriter and fronts the Cambridge-based band Mystery Train.
The Singing Bowl takes its name from the opening poem of his second
poetry collection to be published. It is a sonnet which connects poetry
and prayer, seeking beauty and transfiguration in contemporary life.

Begin the song exactly where you are,

And listen to it, ringing soft and low.

Remain within the world of which you’re made.

Stay with the music, words will come in time.

Call nothing common in the earth or air,

Slow down your breathing. Keep it deep and slow.

Accept it all and let it be for good.

Become an open singing-bowl, whose chime

Start with the very breath you breathe in now,

Is richness rising out of emptiness,

This moment’s pulse, this rhythm in your blood

And timelessness resounding into time.
And when the heart is full of quietness
Begin the song exactly where you are.
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DIGITAL WORKSHOPS
FOR COMPOSERS
The King’s Singers are hosting a series of digital workshops on Saturdays throughout August 2020. These
sessions are free, open to all composers, musicians and interested parties.
Held each Saturday at 10am PT / 1pm ET, members of the ensemble will lead conversations with a
celebrated artist, composer or music business professional to share insight into their creative process,
writing for the voice, setting words to music, copyright and publishing. Questions will be welcome and
we hope that this will be a valuable resource, to learn and be inspired.
To join these workshops, visit The King’s Singers YouTube channel (youtube.com/kingssingersvideos).

CHARLES ANTHONY SILVESTRI: POET, LYRICIST, HISTORIAN
The Marriage of Words and Music
Saturday, August 1st: 10am PT / 1pm ET
with Jonathan Howard and Edward Button of The King’s Singers
Poet, author, educator, and composer Charles Anthony Silvestri has enjoyed a
long career working together with artists and ensembles from around the
world to create texts to meet their artistic needs. His collaborations with more
than sixty composers, including most notably Eric Whitacre and Ola Gjeilo,
have become core repertoire for today’s choirs. He is a sought-after clinician,
speaking about the creative process and the marriage of words and music. He
teaches at Washburn University and lives in Lawrence, Kansas.

ERIC WHITACRE: COMPOSER, CONDUCTOR
Writing for voices: Conversation, Questions and Answers
Saturday, August 8th: 10am PT / 1pm ET
With Christopher Bruerton and Patrick Dunachie of The King’s Singers
Eric Whitacre is a Grammy-winning composer and public speaker, and a
sought-after guest conductor with orchestras and choirs around the world. He
is one of the most popular and performed musicians of his generation and
pioneered the Virtual Choir in 2010. Born in Nevada, Eric is a graduate of Juilliard
School of Music. He completed his second term as Artist in Residence with the
Los Angeles Master Chorale in 2020 having served 5 years as Composer in
Residence at the University of Cambridge (UK).
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BOB CHILCOTT: COMPOSER, CONDUCTOR, SINGER
Thoughts on musical line, shape and structure
Saturday, August 15th: 10am PT / 1pm ET
With Julian Gregory and Jonathan Howard of The King’s Singers
As a composer, conductor and singer, Bob Chilcott has enjoyed a lifelong
association with choral music. He was a chorister and choral scholar in the
choir of King’s College, Cambridge (UK), and for 12 years sang tenor in The
King’s Singers. He became a full-time composer in 1997 with works including
St John Passion, Christmas Oratorio, The Angry Planet and The Voyage for
Age UK. He has conducted choirs in more than 30 countries and is a regular
guest clinician.

VALÉRIE SAINTE-AGATHE: COMPOSER, CONDUCTOR, SINGER
Writing for young voices
Saturday, August 22nd: 10am PT / 1pm ET
With Christopher Bruerton and Patrick Dunachie of The King’s Singers
Valérie Sainte-Agathe has conducted the San Francisco Girls Chorus since
2013 including in performances with such great artists as Jon Nakamatsu,
Deborah Voigt, Philip Glass and Gustavo Dudamel. As well as collaborating
with many great ensembles she was Music Director for the Young Singers
program of Montpellier National Symphony and Opera (France) 1999-2011.

ALEC HARRIS: PRESIDENT WALTON MUSIC, GIA PUBLICATIONS
&
SUSAN LABARR: COMPOSER, EDITOR AT WALTON MUSIC
Demystifying Music Publishing and Copyright: Your questions answered!
Saturday, August 29th: 10am PT / 1pm ET
With Nick Ashby and Edward Button of The King’s Singers
Leading publishers of choral music, music education resources, liturgical
music, hymnals and recordings, Walton Music and GIA Publications have a
passion for music, musicians and education that is almost unmatched in the
publishing world. This family-owned company is honored to be a dedicated
steward of great music and combines this responsibility with a commitment
to advancing technical innovation in music publishing and building a
visionary editorial team.
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HOW TO ENTER
Preparing your composition
Scores can be typeset or handwritten, but we're only able to review scores in which the music and text are
clearly legible.
Scores must be submitted in PDF format.
You are welcome to submit an audio file in addition to the score but this is not compulsory.
Include the name of the poem you have chosen along with the poet’s name at the top of your score – the title
– and the category (name/number – see page 4) in which you are submitting.
Please ensure that your score doesn’t include your name. Each composition will be sent to the judges to
review un-named.

o
o
o
o

o

Submitting and uploading your composition
Please read the information pack and Terms and Conditions in full to ensure that your composition complies
with the New Music Prize rules.
Please use the application form (https://forms.gle/99WkQNUa4jEoxPm68) to register your details and submit
your composition.

o
o

The King’s Singers New Music Prize is open to residents of the U.S.A. and Canada. Entries open on Tuesday, July 21,
2020 and close at 3pm ET / 12pm PT on Friday, October 16, 2020.

THE PRIZES
All composers submitting a piece to the New Music Prize will be sent a digital certificate to confirm their
participation, with our thanks.
The judges will pick one winner in each category. Each winner will receive:
o

o
o
o
o
o

World premiere of the work in Washington National Cathedral on Sunday, February 28, 2021 as part
of a live event and webcast. Should this event be unable to proceed due to circumstances beyond
our control, a closed, webcast prize-giving and performance will be held in the Cathedral.
$1,500 USD cash prize.
The opportunity to have their work published by Walton Music subject to a mutually acceptable
agreement between composer and publisher.
An archive recording of the performance at Washington National Cathedral for private use.
Four tickets to the event at Washington National Cathedral on Sunday, February 28, 2021.
The opportunity to have their work showcased through The King’s Singers website and social media
platforms.

Every composer who submits to The King’s Singers New Music Prize will be offered a ticket for the event at
Washington National Cathedral, subject to availability. Tickets will be issued on a first-come, first-served
basis and are subject to the allocation that the Cathedral is able to offer given current restrictions.
Winners will be announced on Thursday, December 3rd, 2020.
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THE JUDGES
Elise Bradley
Gabriela Lena Frank
Stacey V. Gibbs
Jonathan Howard
David Hurley
Michael McCarthy
Francisco J. Núñez
Mack J. Wilberg

ELISE BRADLEY, MNZM
Artistic Director, Toronto Children’s Chorus
A passionate musician, award-winning conductor, and internationally respected
adjudicator and clinician, Elise Bradley served for many years as the Head of
Department, Music at Westlake Girls High School in Auckland, New Zealand. She
founded the school’s renowned choir, Key Cygnetures (1991-2007), and also
directed the New Zealand Secondary Students’ Choir (2001-2007), both of which
won numerous national and international awards. She was also a soloist and
member of New Zealand’s National Chamber Choir, Voices New Zealand. In May
2018, she was named a Member of the New Zealand Order of Merit (MNZM), a
Royal Honor recognizing her services to Music.
The Toronto Children’s Chorus, under Ms. Bradley's leadership as Artistic Director
since 2007, is internationally recognized for its high standard of performance
and its challenging treble repertoire which spans diverse cultures, languages,
and traditions. Ms. Bradley receives many invitations to conduct and adjudicate
choirs, and present at conferences around the globe, including recently to Spain,
Jordan, New Zealand, Australia, China, Singapore, Hong Kong, Canada, United
States and Lithuania, and she has recently been invited to be a faculty member
of the International Choral Academy.

GABRIELA LENA FRANK
Composer, pianist, author, educator
Currently serving as Composer-in-Residence with the storied Philadelphia
Orchestra and included in the Washington Post's list of the 35 most significant
women composers in history, identity has always been at the center of
composer/pianist Gabriela Lena Frank's music. Born in Berkeley, California
(September 1972), to a mother of mixed Peruvian/Chinese ancestry and a father
of Lithuanian/Jewish descent, Gabriela explores her multicultural American
heritage through her compositions.
In 2017, Gabriela founded the award-winning Gabriela Lena Frank Creative
Academy of Music, a non-profit training institution held on her two rural
properties in Boonville, CA for emerging composers from a vast array of
demographics and aesthetics. (Photo: Mariah Tauger)
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STACEY V. GIBBS
Composer, arranger
Stacey V. Gibbs is a prolific and highly sought-after composer and arranger. Best
known for arrangements of spirituals, he is highly acclaimed for his ability to infuse
new energy into familiar works without sacrificing their authenticity or power.
Gibbs' spirituals have been performed by the United States Air Force Sergeants, The
St. Olaf Choir, the Stellenbosch Choir of Africa, , the Winston-Salem State University
Singing Rams, Morehouse & the University of Michigan Glee Clubs, the Wartburg
Choir, and many other college, university, high school, and professional ensembles
both domestically and internationally. His music has been programmed at all state
festivals, National Association of Music Educators (MENC) Festivals, the World Choir
Games, and regional and national American Choral Directors Association
Conventions. Several of his works also appear on J.W. Pepper's Editor's Choice lists,
and his setting of Way Over in Beulah Lan' which was performed at the 57th
Inaugural Service for President Barack Obama. He was also honored by five debuts
at the ACDA National Conference in Minneapolis. Maestro Gibbs' made his
conducting debut at Carnegie Hall in April 2017 and debuted his new works
Freedom, I'm So Glad and I Wish That I Knew How It Feels to Be Free. He will present
another new work From Agony to Glory: the Spiritual in 2018.

JONATHAN HOWARD
Current member of The King’s Singers
Johnny has been the bass in The King’s Singers for the past ten years. In that
time, he’s performed all over the world - on six continents, in over fifty countries, on
many of the world’s great stages. He’s also recorded over 15 albums with the group,
been nominated for a Grammy Award, led multiple Summer Schools and
educational projects, spearheaded the group's Finding Harmony projects together
with their UK and Global Foundations and collaborated with an extraordinary
variety of artists. He is passionate about opening people’s eyes up to the amazing
variety of music and culture in our world today and feels deeply privileged to be
part of shaping a new future for The King’s Singers, as global ambassadors for
change through singing together.

DAVID HURLEY
Educator and former member of The King’s Singers
David Hurley began his musical training as a chorister in the choir of Winchester
Cathedral at the age of eight. After five years as a pupil at Winchester College, he
gained a place to study at the University of Oxford, where he was a choral scholar
at New College. After graduation he worked as a freelance singer, specialising in
high falsetto with early music groups such as the Gabrieli Consort. In 1990 David
joined The King's Singers, and over the following 26 years he performed over 3000
concerts, making more than 60 recordings and DVDs, and appearing on TV and
radio around the world. Since his retirement from The King's Singers in August 2016,
David has taught at Winchester College. In addition to his role in the music
department, which includes running the school’s close harmony group (where he
cut his ensemble teeth as a teenager), David teaches ‘Div’, Winchester College’s
humanities course, and runs the school’s Visiting Artists concert series. He is also
vocal coach to the choristers and choral scholars at Portsmouth Cathedral.
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MICHAEL McCARTHY
Director of Music, Washington National Cathedral
Michael McCarthy was appointed Director of Music for the National Cathedral in
2003. Previously, he was the founding director of the London (England) Oratory
School Schola, a premier boys concert choir. The Schola performed regularly on
the London concert platform and in the studio for both the recording and film
industries. McCarthy directed the Schola in film soundtracks including Sleepy
Hollow, The Lord of the Rings cycle, and Harry Potter and the Prisoner of Azkaban.
A graduate of Guildhall School of Music and Drama, McCarthy has worked as a
singer with numerous professional choirs including The Sixteen, Gabrieli, and the
Monteverdi Choir under the direction of Sir John Eliot Gardiner. McCarthy’s
experience directing young choristers includes duties as lay clerk at Christ Church
Cathedral, Oxford, and Saint Alban’s Abbey in Hertfordshire. He also served as
Master of Music at Saint Benedict’s Abbey, Ealing.
As a composer and arranger, McCarthy wrote music that was featured at the
funerals of Presidents Ronald Reagan, Gerald R. Ford, and George H. W. Bush, and
at the service in honor of the second inauguration of George W. Bush.

FRANCISCO J. NÚÑEZ
Composer, conductor, music educator and lecturer
Francisco J. Núñez has been artistic director of the National Arts and Humanities
Youth Program Award-winning Young People’s Chorus of New York City since he
founded the multicultural chorus in 1988. He also conducts the University Glee
Club of New York City, the fifth conductor of the all-men’s choir since it was
established in 1894 and from 2003 to 2010 was the director of choral activities at
New York University. He is an accomplished composer and sought-after as a guest
conductor by professional orchestras, chamber ensembles, and choirs in North
America and Europe as well as a master teacher and advisor for choral workshops,
demonstrations, and festivals. Francisco Núñez is a MacArthur Fellow (2011) and was
honored to be made Educator of the Year (Musical America, 2018).

MACK J. WILBERG
Composer, conductor, music educator and lecturer
Mack Wilberg was appointed music director of The Tabernacle Choir at Temple
Square on March 28, 2008, having served as associate music director of the Choir
since May 1999. Dr. Wilberg is responsible for all musical and creative aspects of the
Choir and Orchestra at Temple Square in rehearsals, concerts, tours, and
recordings, as well as the weekly broadcast of Music & the Spoken Word.
He is a former professor of music at Brigham Young University and is active as a
composer, arranger, guest conductor, and clinician throughout the United States
and abroad. His compositions and arrangements are performed and recorded by
organizations throughout the world. In addition, Dr. Wilberg’s music has been
performed by such artists as Renée Fleming, Frederica von Stade, Bryn Terfel,
Deborah Voigt, and The King’s Singers.
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ABOUT US
THE KING’S SINGERS
For over half a century, The King’s Singers have been
entertaining audiences all over the world with their
virtuosity and trademark British flair. The group was officially
born on May 1st 1968, when six recent choral scholars from
King’s College, Cambridge, gave their first professional
concert in London. By chance, their vocal line-up was two
countertenors, a tenor, two baritones and a bass, but this
formation has stuck to this day. Since then, there have only
been twenty-eight different singers including the original
six and the present line up. What’s really distinguished the
group is its musical versatility – spanning music from the
Middle Ages right up to the present day. A weekly fixture on
prime-time television in their early years, singing popular
music never usually touched by choral ensembles, their
unique charm and exceptional musical craftsmanship
captured audiences’ hearts across the globe. Today, The
King’s Singers are consistently welcomed on the world’s
great stages.
Alongside two Grammy® Awards, an Emmy® Award, and a
place in Gramophone magazine’s inaugural Hall of Fame,
The King’s Singers are delighted to be one of WQXR’s 20 for
20 artists this year.
Patrick Dunachie, Edward Button, Julian Gregory,
Christopher Bruerton, Nick Ashby, Jonathan Howard

THE KING’S SINGERS GLOBAL FOUNDATION
The King’s Singers Global Foundation seeks to champion music as a way to find musical and social harmony in the
world today to help us celebrate what unites us rather than focus on those things that divide us. Whether it’s
audience members who come together from different walks of life united by a love of music, or choirs who create
something more beautiful than the sum of their parts, music has a powerful effect on individuals, communities
and the wider world, no matter people’s age, gender, race or circumstance.
As members of The King’s Singers, with the help of The King’s Singers Global Foundation, we are uniquely placed
to find harmony around the world given our extensive travel, our expertise in the craft of ensemble singing, our
wide repertoire of musical styles and different languages, and our network of relationships built during more than
a half century of touring.
The Foundation supports a variety of key projects including: commissioning new music (with an emphasis on
representing a wide range of musical cultures), partnering with UK-based musical charities (Finding Harmony
Ambassadors) to support their work financially and musically, offer free workshops and concert tickets to choral
groups around the world, and facilitating scholarships for students to attend King’s Singers Summer Schools.
You can help make this happen by making a gift to The King’s Singers Global Foundation. Any gift that you are
able to make, however big or small, whether one-off or regular, will help make The Foundation’s projects a reality.

FIND OUT MORE: kingssingers.com/foundation/
DONATE HERE: kingssingers.com/foundation/donate/
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RONALD C. GUNNELL
Businessman, philanthropist, artistic advisor
Ronald C. Gunnell is a businessman, philanthropist, long-serving member of the
Tabernacle Choir and Orchestra at Temple Square, and friend of The King’s
Singers over many years. He serves as Executive Producer (Talent) of the The
Tabernacle Choir at Temple Square, bringing some of the world’s most
exceptional artists to Salt Lake City. No stranger to Fortune 100 companies, Mr.
Gunnell co-founded Health Benefits America in 1986 and in 2019, founded T.A.TWorldwide, LLC (Truth Alone Triumphs). He serves on a number of educational
and arts boards including The King’s Singers Global Foundation.

WASHINGTON NATIONAL CATHEDRAL
Washington National Cathedral is the seat of both the Presiding Bishop of the
Episcopal Church, and the bishop of the Diocese of Washington. Construction
began on September 29, 1907, when the foundation stone was laid in the presence
of President Theodore Roosevelt and ended 83 years later when the "final finial"
was placed in the presence of President George H. W. Bush in 1990. The cathedral
has been conceived as more than simply an Episcopal cathedral. For much of the
cathedral's history, this was captured in the phrase "a house of prayer for all
people." In more recent times the phrases "national house of prayer" and "spiritual
home for the nation" have been used.
The Cathedral is frequently the venue for services of national and ecumenical
importance. The presidential inaugural prayer service is customarily held every
four years. Other significant events in the life of the Cathedral include the 9/11
prayer services in 2001, the prayer service for the victims of Hurricane Katrina.
More recently, the Funeral service of Astronaut Neil Armstrong, the national
Memorial service for Nelson Mandela and Senator John McCain, the Installation of
the Presiding Bishop of the Episcopal Church of the United States, and the State
Funeral for President George H. W. Bush.
The Cathedral music program has both a boys choir and a girls choir, both of
which are supported by a team of professional singers. Additionally, the program
has a fully professional contemporary music ensemble providing music for
alternative liturgies as part of the Cathedral’s daily round of prayer.

MUSIC PRODUCTIONS
Producers and Artist Managers
Serving The King’s Singers as their global general managers for some 15 years
leading-up to the group’s 50th anniversary in 2018, Music Productions, is pleased
to continue the collaboration with this illustrious ensemble, producing The King’s
Singers New Music Prize. Music Productions founded and ran The King’s Singers
Summer Schools in the UK and the US, and A Carol for Christmas composition
competition with The King’s Singers and King’s College, Cambridge (UK). The
company also created The King’s Singers Foundation for the group. Artist
managers and a production company, Music Productions is proud to work closely
with a small number of exceptional artists including composers Eric Whitacre and
Christopher Tin.
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TERMS AND CONDITIONS
The following rules apply to every composer who submits a score to enter The King’s Singers New Music Prize
(“KS NMP”) produced by Music Productions (“the producers”).
These terms and conditions work in conjunction with additional information and guidance contained in this
Information Pack. By submitting your composition, you agree to the terms and conditions below, and
throughout this document.
o

The KS NMP is open to residents of the U.S.A and Canada only. You must have a current residential address in
either the U.S.A. or Canada in order to enter. Entries from overseas will not be eligible.

o

All submissions must be new, original works. They cannot have been published, performed in public or have been
recorded for commercial or public use. For the avoidance of doubt, a public performance includes a broadcast,
webcast or online stream.

o

Entrants may submit works to multiple categories but only one entry per category can be submitted. If multiple
entries in one category are received, we will only accept the first submission.

o

Once submitted, an entry may be withdrawn altogether but it may not be re-supplied. To withdraw your entry
please write to newmusicprize@kingssingers.com.

o

One winner will be selected in each category.

o

Entrants under 18 must provide contact details for a parent or legal guardian who will be required to complete an
application form so that the composition can be entered.

o

The producers reserve the right in their absolute discretion to make substitutions if any of the judges are unable
to participate.

o

The judges reserve the right to withhold prizes should the entries not be of a sufficiently high standard.

o

The judges’ decision is final, and no correspondence will be entered into. The judges are unable to provide
feedback on individual submissions. Should a category winner not be available after reasonable attempts to
contact them, the judges reserve the right to select another winner if appropriate.

o

Copyright in the winning compositions will remain with the composer. Entrants agree to allow the use of their
compositions within the competition without charge as is necessary for the purposes of the KS NMP. For the
avoidance of doubt, this includes the duplication of their copyright material for circulation to judges and the choir
that performs the work at the final event. It also includes any broadcasts or webcasts of the Prize event at
Washington National Cathedral.

o

The King’s Singers reserve the right to perform the winning entry in Category 4 in future concerts without any
additional music hire costs. All local performance royalties will be paid as standard.

o

Entrants warrant that their work will not infringe the rights of any third party and that the entrant owns the
composition in full.

o

All entrants are invited to the KS NMP event at Washington National Cathedral in February 2021 if circumstances
permit this event to be held: the ticket allocation will be distributed to composers on a first-come, first-served
basis. More details about how to apply for these tickets will be made available towards the end of 2020. Please
note that the Producers will not reimburse any travel expenses or costs in connection with the event.

o

The Producers accept no responsibility for any costs or expenses incurred by the winners, their guests, or
parents/guardians in connection with claiming any prize won in the competition (including travel to and from
any event). The prize-winners and parents/guardians of the prize-winner are responsible for paying any taxes,
duties and any other levies on prize winnings if applicable.

o

Entrants to the KS NMP agree to reasonable requests in respect of associated publicity (photographs, interviews,
broadcasts).

o

The King’s Singers and the Producers reserve the right to cancel or adapt the competition at any point.

o

Your data will be used in line with The King’s Singers Privacy Policy (kingssingers.com/privacy-policy/).

o

The Terms and Conditions of the KS NMP are subject to the laws of England and Wales.
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THE KING’S SINGERS
Range Chart

For use by composers who are submitting a piece in category 4, a composition for The King’s Singers

The King's Singers
Range Chart
as at January 2019
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Baritone 1
Chris Bruerton

˙
œ
working range

bœ
˙
?
Baritone 2
Nick Ashby
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Bass
Jonathan Howard
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CONTACT
If you have any questions or feedback, please write to newmusicprize@kingssingers.com
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